Islands are integral to Jean-Marie Gustave Le Clézio's life and writing. Mauritius and the Indian Ocean aquapelago have a central importance in his work, as many scholarly studies confirm. Since receiving the Nobel Prize in Literature in 2008, Le Clézio has foregrounded his Franco-Mauritian identity more explicitly, in both personal contexts and politico-cultural initiatives. This article examines the evolution of the author's islanded identity, drawing on his biographical details, interviews and textual analysis of his fictional works, framed by recent developments in Island Studies theory. 
Introduction
Jean-Marie Gustave Le Clézio's 2008 Nobel Prize in Literature brought international fame and fortune to the reticent French-born author. Much of the million-dollar prize was donated to establish the Fondation pour l'interculturel et la paix (Foundation for Interculturality and Peace -henceforth FIP) in Mauritius, cofounded in 2009 with Issa Asgarally, demonstrating Le Clézio's desire to give back to the communities that were exploited by his colonial ancestors. When the opportunity arose to redeem his sugarplantation family name, Le Clézio stepped up to the challenge, lending his time and resources to create the FIP, promoting the aims of intercultural understanding for peace in a highly multi-ethnic and multi-lingual island locale. In this article, I want to explore the ways in which an internationally-renowned figure like Le Clézio has influenced the identities of Indian Ocean aquapelago communities -including those who inhabit the islands of Mauritius, Rodrigues and Flat Island, as well as the waters around and between them ( Figure 1 ). More importantly, however, I want to emphasise how Le Clézio, himself, has been islanded. Through his writing, he exposes alternate histories and current issues, while revising European myths of the islands. Through his community projects, he _______________________________ Shima Volume 12 Number 1 2017 -49 -counteracts the guilt and shame of his colonial past, in an attempt to bridge the gaps between disparate peoples. Using recent studies of islanding and postcoloniality, as well as research on Le Clézio and the Indian Ocean aquapelago, I will interrogate the impact of Le Clézio's stories on the islands' identities, and his own self-identification as a FrenchMauritian writer. In this way, I will attempt to draw conclusions about the island as a place of expiation, in both imaginary and real narratives. There are many studies that confirm the central importance of the Indian Ocean aquapelago in Le Clézio's work, underscoring key themes including exoticism (Thibault, 2009; Ferraro, 2002) , nostalgia (Pagès-Jodlowski, 2000) , hereditary memory (Dutton, 2002; La Mothe, 2002; Issur 2002) , multicultural identity (Dutton, 2003; Lohka, 2011; Cavallero, 2014) , geography (Gazier, 2010; Bouvet, 2010; Ridon, 2010) , postcoloniality (Martin, 2012) and globalisation (Moser, 2012) . However, there has not been any deep investigation of the island as a fundamental aspect of Le Clézio's identity, nor his evident links to the action of islanding.
3 Most research on Le Clézio and islands interprets the island as a classic mythical or metaphorical trope: an ideal for those who do not live there, invested with a certain independence due to its separation by water, yet also rendered vulnerable by its isolation. While colonial and postcolonial agendas are addressed through a close reading of Le
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Clézio's Révolutions in Martin (2012) for example, the specificity of the island as a (post)colonial space is generally not well developed.
Over thirty years Island Studies have provided new theoretical frameworks for analysing islands, including deconstruction of the colonial gaze. Maeve McCusker and Anthony Soares define the colonial view of the island as a "laboratory, in which to materialize the colonial will, free from undesirable alien influences emanating from the outside" (2011: xi), while Rod Edmond and Vanessa Smith refer to the visual interpretation of the island as possession because "islands, unlike continents, look like property " (2003: 1) . By minimising the 'continental' perspective that envisages the island's distance from the mainland and its fragility through exposure, new theories privilege instead the connections between islands (Goldie, 2011: 4-6) . While 'archipelago' is the broadly accepted term for island groups, Philip Hayward (2012) , Jun'ichiro Suwa (2012) and others have proposed an alternative term and concept, 'aquapelago,' for aggregations of islands that are implicated with adjacent marine spaces and resources through livelihood activities. 4 Drawing on Hayward's initial definition -"an assemblage of the marine and land spaces of a group of islands and their adjacent waters" (Hayward, 2012: 5) -I have used the term in my title and article, reflecting the importance of the sea in Le Clézio's writings, the interconnectedness of land and sea for south east Indian Ocean communities, and the identities and representations of these in the author's real and imaginary experiences.
Another significant methodological tool to critique reductive or exotic interpretations of islands as fixed entities is the use of 'island' as a verb. Godfrey Baldacchino and Eric Clark (2013) cite the Pacific poet and scholar Teresia Teaiwa's query: 'Shall we make island a verb? As a noun, it's so vulnerable to impinging forces… let us also make island a verb. It is a way of living that could save our lives" (ibid: 129). To talk of 'islanding' is therefore to move beyond polarising and useless dichotomies, embracing a Deleuzian 'becoming' as islands are made and unmade by nature and culture, and asking different questions about islands. Rather than asking 'what' or 'where' is your island, the verb implies an action, so the questions are reconfigured: "how do you do your island?" (Baldacchino and Clark, 2013: 132) , how do you make your island? or perhaps even in the case of Le Clézio, how does your island make you?
Perhaps the most directly relevant work for this study comes from recent FrenchAustralian research by Bénédicte André in her book Iléïté: Perspectives littéraires sur le vécu insulaire, concerning the nature of îléïté ('islandness) in postcolonial francophone literatures', with case studies on writers from Guadeloupe (Gisèle Pineau), Reunion Island (Axel Gauvin) and New Caledonia (Claudine Jacques). André argues strongly for the reciprocal benefits in foregrounding literary studies in Island Studies, exposing the importance of îléïté for understanding exoticism and creolisation, silence and memory in these novels. Many of the tropes identified and analyses are also pertinent for a study of Le Clézio's writing. However, as Le Clézio has not always written from an Indian Ocean perspective nor immediately adopted a Mauritian identity, I am focusing on his progressive movement towards an islanded identity, privileging the process of islanding rather than the state of îléïté. Earlier studies of îléïté as a concept tend to set it against insularity, determining fundamental differences between the two. Joël Bonnemaison states that, "Insularity means isolation. Islandness means being torn apart " (1991: 119 In 1940, Le Clézio was born to a British father and a French mother in the Mediterranean port of Nice. Despite the different nationalities his parents displayed on their passports, they both had Mauritian connections and in fact both had the same surname even before they married -they were first cousins from two different branches of the Le Clézio family in Mauritius. This is an important detail in Le Clézio's life, because he writes about both sides of his family's history in Mauritius: the poverty that made one side of the family outcasts and obliged them to seek their fortune elsewhere in the world, and the other side of the family, who became rich sugar-plantation owners in Mauritius. However, his early childhood was rocked by the more imminent menace of the Second World War, a voyage to Africa and the absence, then presence of his father.
While the young Le Clézio and the rest of his extended family were hiding from the German and Italian occupying troops in Roquebillière, a small village nestled amongst the hills behind Nice, his father was posted as a medical doctor in Ogoja, Biafra. When he travelled to Nigeria at the age of 7 or 8 to meet his father for the first time, Le Clézio began to experience the wider world, emotionally and physically, including the importance of the ocean from the perspective of the boat. As a young boy, he wrote his first stories about this voyage to Africa, from the hold of the ship:
I was writing what I couldn't see. I was travelling to Africa and I was writing a book that was called A Long Voyage in which I was talking about someone who
was travelling to Africa -but it was someone else. (Ezine, 1995: 26-27 ).
Le Clézio recognises these African stories as fundamental to his development, as was his time living in this new and different land, recounted in his African novels and memoirs.
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Although Africa was Le Clézio's first physical foray into a different place with its own diverse languages and cultures, Mauritius had already entered his consciousness as a distant yet familiar space through his grandparents' memories, stories and regrets of their life in the Indian Ocean aquapelago. In a sense, he met Mauritius for the first time in Africa, as his father was more obviously imbued with the island's culture than anyone else in his immediate family. 10 Returning to Nice after two years, Le Clézio went through the expected culture shock, but also experienced an unexpected transformation: Cortanze, 1988: 22) . He felt foreign in his own country, shackled to a new culture he had never known himself, that seemed to him "imaginary": "For me, Mauritius didn't exist. What's more, when I spoke about it, people said: What? Saint-Moritz?" (Le Bihan, 1996 , cited in Dutton, 1999 .
In this maelstrom of cultural confusion, he rejected Mauritius and developed an affinity with his father's language -English -memorising a dictionary de Cortanze (2008) , and enrolling in an English Literature degree at the University of Bath, which was never completed. Instead, after finishing his French Literature degree at the University of Nice, he became a writer identifying himself by his initials JMG Le Clézio on the cover of his first novel, Le Procès-Verbal ('The Interrogation') which was accepted by Gallimard, France's most prestigious publisher, launching his prize-winning literary career. The book is a tale of rebellion set in Nice whose young male protagonist is unsure whether he has just come out of an asylum or the army. Over the next 10 years Le Clézio produced 10 books -all with the same kind of pessimistic outlook for humanity that pervaded his first novel. Le Clézio returned to the family history and especially the trope of the lost house Euréka, in four more lengthy novels. Ten years after The Prospector, the author turned his attention to his mother's side of the family in La Quarantaine ('Quarantine') (1995). Tracing the itinerary of brothers Jacques and Léon Archambau who leave Paris to join their relatives in Mauritius, the story takes an unexpected turn when all the ship's passengers are quarantined on the wild and desolate Flat Island due to a smallpox outbreak on board, and one by one they begin to die. Jacques' wife from Reunion Island does not survive, but Jacques finally reaches Mauritius to learn that his wealthy and powerful relatives knew he was there and did nothing to save him. Léon and the Indo-Mauritian lover, Suryavati, he has met on Flat Island disappear when the boats arrive to take them to Mauritius, refusing the call of one colonised and corrupted island, settling for the terrifying yet beautiful nature of another. This split scenario coincides with the author's ambivalent feelings about Mauritius, and echoes the plight of the gold prospector, torn between Rodrigues and Mauritius. Does one return to an island after having been exiled? Or does one find another island to call one's own? At this stage, Le Clézio seems torn between these two possibilities. He searches for a way to access Mauritius, and the grand familial house that represents his origins, but has not yet found a way to work through the desire for a paradisical past that was built on the guilt of colonial exploitation.
Narrating Expiation in Mauritius and the Indian Ocean Aquapelago
When I first interviewed Le Clézio in 1997, we discussed his autobiographical influences, and he told me that using his personal memories and family history in Mauritius as the basis for some of his novels was a means of exposing and addressing some of the ambiguous sentiments he felt about his past. His motivations are not to portray his ancestors or himself in a positive light, nor to relay a nostalgia for happier times. Instead, he strives to give something back to the communities that were exploited by his plantationowning family in Mauritius. He wants to tell their stories and validate their struggles against the colonial hierarchies that robbed them of their lands and identities. Clearly, he is acutely aware that as a member of western society, and especially one of the colonial families, he has played an indirect part in the injustices brought about by colonisation and wars, and he wants to redress the inequalities that he perceives are perpetuated in today's societies through his writing: The significant shift in this novel as compared to previous works is that Le Clézio goes beyond the dilemma of whether to return to Mauritius, whether it is accessible or not, whether another island offers a more fulfilling life than the corrupted familial history of Mauritius. The author introduces an expiatory element in Révolutions, as stated in the 1997 interview, transforming his sugar-plantation ancestors into respectful, honourable bosses for the African slaves who worked for them. Jean Eudes and his wife Marie Anne Naour empathise with the slaves they see chained together in the streets, and when their home is swept away by a storm, they set up a new life in Ebène where they build the family home, Rozilis (Euréka). Before beginning again, the family write a declaration on the 25 April 1825 -a kind of declaration of human rights -according to which Rozilis will not be divided amongst family members, and that slavery will be prohibited, including forced labour of any kind by convicts. Article 4 sums up the fundamental ideals of their declaration: By rewriting history in the light of his current anti-slavery ideals, Le Clézio represents his Mauritian ancestors as enlightened contributors to building a better society on the island. It is therefore a much easier choice for the young Jean Marro to overcome the exile of his aunt Catherine and her generation, and revel in his visits to the newly independent Mauritius in 1968. In addition, the author gives voice to Kiambé, a young Tanzanian woman, who narrates her own story of kidnap and slavery in Mauritius, and becoming the wife of exiled Madagascan rebel prince Ratsitatane who led the Mauritian slave uprising and was executed in 1822. Asgarally wrote a play Ratsitatane (1983) recuperating his voice and life, and is the first historical play written in Mauritian creole. See also Plastow (1999: 27) . (Moser, 2012: 305) Another mission that Le Clézio has personally supported is the independence of the Chagos Islands from American dominance. The Chagos inhabitants were exiled from their islands when the British Indian Ocean Territory was leased to the USA to establish their military base on Diego Garcia in 1968 (see Vine, 2008 The Nobel Prize allowed Le Clézio to complete his islanding -articulating publicly his views on the abuse of island peoples -and how Mauritius has made him the person and the writer that he is today -as well as giving him the financial means to assist the island in achieving its intercultural goal of peace between the diverse communities. In a sense, it also allowed him to recover his family's lost house. Instead of Euréka, the beautiful yet tainted fruit of slavery, Le Clézio founded a new house based on interculturality and peace.
I'm not indifferent about it, it's important in a certain way that I attach myself to that past, but I can't miss it because, moreover, it's a past that is troubled. The fortune of this family, I think, like most of the grand families of the
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The stories are not yet over, the narratives are not yet finished. In October 2017, Le Clézio published his first novel since winning the Nobel. In Alma, he delves again into his family's history in Mauritius, with parallel narratives that expose another version of the author's own trajectory and a much less privileged character whose story nevertheless needs to be told. Jérémie Felsen, a French doctoral student, is in search of the dodo (the extinct flightless bird), and his research uncovers ancient and contemporary abuse on the island, from pre-abolition physical and psychological slavery to modern-day sexual and financial slavery. His story sits alongside an equally significant voice, that of Dodo (Dominique) Felsen, a leprous creole man who is the last surviving relative on the Mauritian side of the family, but who is taken to France where he is apparently lost by 1982, according to a newspaper clipping. Jérémie's story begins, "I have returned. It's a strange feeling, because I've never been to Mauritius. How can one feel this impression for a country one doesn't know?" (ibid: 32). Dodo's begins with ""My name is Dodo. Dodo. Such a dodo. Haha, I hear them!" (ibid: 10). The differences between the two principal narrators -one self-reflexive, wondering and wandering, the other direct, derided and deprived -are evidence of the relative fates of their families. Jérémie's family left the island with nothing, Dodo's family tried to hold on to dreams of wealth and status. They never meet, and their only touchpoint is the lost house, Alma. In the epilogue entitled "L'Etranger", Jérémie's quest is revealed as doomed from the beginning as vain, selfish and pointless: With each successive iteration, the author has offered different ways for expiating ancestral guilt in his own generation, ranging from writing anti-slavery into the family's own declaration of human rights to extinguishing the family name from Mauritius forever. Throughout this writing process, Le Clézio has become more engaged with his Mauritian roots, returning to the Indian Ocean aquapelago on almost an annual basis. Since receiving the Nobel Prize in Literature in 2008, Le Clézio has foregrounded his Franco-Mauritian identity more explicitly, and founded his own house on the island, the FIP to replace Euréka, the slave-masters' seat.
Le Clézio's identity has evolved, more dramatically than ever over the last ten years. By publicly claiming Mauritius as his island 'home' in 2008, he was effectively islanded, in a fairly simplistic way that identified 'what' or 'where' he came from. When he created the Foundation of Interculturality and Peace, he translated his imaginary rewriting of the island into reality, remaking the island, as the island, in turn, remade him as a philanthropic champion who did not just go back, he also gave back. The expiatory itinerary that took the author from France to Mauritius, has also taken him from the island via the aquapelago to the world, renewing, reinforcing, and reconnecting him to his islanded identity. In 2006, when writing about Easter Island in Raga, he asks "Am I also from an island? Or did I want to believe that I was?" (118). Later that year, he confirmed his islanding in an interview with Jacques-Pierre Amette, when asked where he wanted to be buried. "Sur une île" -('on an island') (2006: online), was his response. 
